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General Considerations -
- All sections are to be played very freely, with a loose, improvised sense of thythm.
- Any whistling part may be performed by any available ensemble member. If no performer can whislt
the part may be hummed.
- Regarding singing the phrase lowest comfortable pitch ndicates that the performer should produce
the lowest clearly defined pitch they are capable of, while lowest possible pitch indicates they should
make the lowest sound they are physically capable of sustaining.

Bass Clarinet -
- All singing should be very casual and natural, and should generally sound non-theatric.
- Overblown notes should be produced by tightening embouchure and blowing forcefully,
producing a shrill, partial ritch squeal.
- The performer will also require a large metal trashcan filled with noisy metal objects, and an
aluminum ball-bat with which to strike it, as well as two impact drums and drumsticks.

Multiphonic Fingerings -

- 0o 0OV u- (.~ m- ) . v- |
O a0 O
®e % % o o
@ o ® ¢ °
O O O ® °
o O ® O ®
o O ® ® °®

Piano -
- Pedaling is left largely to the performer's discretion
- The performer will also require a set of hard yarn mallets, to be placed
on a music stand, as well as a concert bass drum, to be mounted flat
beyond the low register of the piano

- Interior Labeling -

Nodes of back strings | *¢ \ - ;;\
(called for on page 1 k\‘\ \\\ 4

-~
Vi d

/
-
¥

” /4
4

Program Notes -

and depth

Nodes of front strings
(called for on page 1)

"
—

L

Percussion -

- The violin may be any cheap or damaged instrument,

so long as the strings produce a resonant sound when struck.

The strings should be tuned as discordantly as possible.

Instrumentation -

3 Triangles

Impact Drum

3 Chinese Tom-toms

Siren

2 Large Tam-tams

Mark Tree

Sizzle Cymbal

Field Drum (very low and dry)
Xylophone

Vioiln

Marimba

Crash Cymbeals

Hi-hats

Large Metal Kitchen Pan

Brake Dtum

2 Kick Drums

Medium Suspended Cymbal (placed on table)
Splash Cymbal (placed on table)
Slide Whistle

Kazoo

Marimba (5 octave)

Bass Drum

2 Suspended Cymbals (medium and large)
Bongos

Tenor Drum

Snare Drum

Vibraslap (mounted)

2 Cowbells

Composed for bass clarinet, piano and percussion, smile smile smile is an exploration of perpective,

The work draws its text from a WWI era anthem sung by allied soldiers to lift their spirits between battles.
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Transposed Score

for Bass Clarinet, Piano, and Percussion J. Bourdeau
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Andante molto rubato (Quasai senza tempo) J =65
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